O wiBupoc - o1 wiBupol - o1 OUVOUIANTEC

O kaAAITexvnc dev dikaiouTdl va €ival abwoc oTIC OUVBNKEC TNC
£NIOPAAEIAC TWV XPOVWV Hac. To idl1o Io0XUEI Kal yia TOV MOAITN.

O avapyxa OoOuNUEVOC WC NPOC TO KOIVWVIKO TOU NAEYUA Kal TIC
OIA0TPWHATWOEIC, KOOMOC UAc, AaITEl TN XaunAOPwvN GUVOUIAid, TOV
OTOXAOMO MIAC TAMEIVOTNTAC Nou O1adEXTNKE TNV 0inNon TNC EUPApPEIac.
H Texvn oTa xpovia TnC UpeoNC anexBaveTal TOV EVTUNWOIACOPO, TOOO
000 O JUOVTEPVIOMOC OIXaiveTdl TNV KaAAienegia. Ti Jnopei va 1IoXUEl Kal Ti
AKUPWVETAI, CNUEPA, OTNV €noxn TN¢ Biaing ¢Twyxonoinong, TNG Biainc
LETAVAOCTEUONCG, TNC Piainc ekdiknonc, TOU anoTponiacuou TwV
VEO-AMOIKIAKWYV KAl TWV VEO-OPNOKEUTIKWYV MOAEUWV;

Akoun eva &ekabapioua (Nou iIowc KaTaypawel To JeEAAOV) OTa £pya

Kal TIC OKEWEIC TwV avBpwnwv polalel va enavapepel TNV AITOTNTA TWV
apxXwVv TOU POVTEPVOU, VA XPNOIMONOIEl TIC HETENEITA KATAKTNOEIC WC
NPOC TIC KATOXUPWHEVEC EAEUBEPIEC TNC YAWOOAC TNC TEXVNC UE AMOAUTN
OlIKOVOMIia, va katapyel 1o slogan onou dev xpelaleral aAAa Kai Tnv
akpaTn gAuapia Twv EMNIVONCEWV XApIVv Jiac aiobnTiknc.

H ekBeon WiBupor eniBupel va ynAagiosl Tov XpOVo JAc OTn cuyKupia
TOU TpPITOU, adNAWTOU €nionuad, MEYAAOU MOAEUOU, MIAWVTAC OIAKPITIKA
via Tov avbpwno, Tov WyiBupo Tou pOBOU TOou, TNV avacPaA€la O€ Hia
nePiod0 KPIoNC ONou To MaAlo £xel neBavel kal To kaivoupylo poiadel va

KaTappeel NpIv Kav YevvnBei, Kal TNV Kpauyn Tou Yuuvou ano 10e0AoVYieC

avlpwnou anevavTi oTO HJoIpaio EMNeEKEIvA.

O TITAOC aVvTAEl vonuaTika ano Tov Aoyo Tou arnoudaiou IpAavoou
AoyoTeEXVN Kal BeaTpikou cuyypagpea, Tou Samuel Beckett, nou Toc0
ouyxpova MIAG yia TIC A€Egic mou yivovTal Wyibupol, yia To alwvio
LouppouUpIoua Kal Tn JvNun rnou KpUBeTal nicw ano kabe wibupo Kal
via Tov Yyibupo nou viveTal kpauyn. Kal enikaAeiTal Tov yibupo Twv
CWHATWV ONWC TOV KANPOOOTEI 0TV avBpwnoTNTa N NOINTPIA TOU

I died for beauty, Emily Dickinson.

To Mouosio Zuyxpovnc Texvnec KpnTnc katabeTel Tov OIKO TOU Wibupo
OoTNV TEXVN TOU onuepa. H ekBeon eniBupuei va diEpeuvnoel HECA ano
TIC KATABEOEIC TWV KAAAITEXVWY, (NTNMATA TAUTOTNTAC, POPBOU Kal
O1aNIOTWOEWV NMOU apOopouUV O anayopeUOEIC, KOIVWVIKOUC KWOIKEC KAl
Tapgnou. ZnTnuaTa nou anoppeouV dno TNV KATaoTpogn Tou NAavnTn
aAAd kal {NTAKATA MouU anoppeoUV ano Tnv Bia TnC PMETAKIVNONC TWV
avlpwnwyv Kal TNV KatabAiyn nou npokaA&el To TEAOC TNC EUPApPEIAC.
'Eva aAAo, navrta aneiAnTiko aAAd kail euAoynuevo (NTnua, N NPoownikn
Kataduon, N avayvwpion Tov Tpaupatwyv otn diadikaocia TnS (wnc nou
napayel n eneéepyacia TnC OKEWNC ONWC EMIKAAEITAlI TN JVAMN, AAAQ Kal
O WiBupoc Tou KUTTApouU kKabwc PBaivel npoc To ynpac.

H npookAnon o€ yuvaikec TnC Texvne ano Tnv EAAada, tnv Eupwnn kai
TIC HIMA dev opilel enBupia yia eva QEeUIVIOTIKO pavipeoTo. H eniAoyn
ekppadlel TNV NioTN OTI 0 YUVAIKEIOC WiBupoc napapevel nio d1auync

KAl YEVVAIOC O€ aIThuaTa ene€epyaaoiac Tou poPou kal Tnc unapénc. O
TEAIKOC OXOAIAOUOC, WOTOOO0, HEOW TWV CUVEVTEUEEWV TWV YUVAIKWYV,
d1aPOpPWV £OVIKOTNTWY, NBEANUEVA ANOTEAEI Epy0 Kal kKATabeon Tou
aAAou (pUAOU.

H ekBeon WiBupor evTAcosTal 0TO NMAAIOIO TWV avTaAAaywyv PETAEU Tou
KevTpou Zuyxpovnc Texvnec ®ecoalovikne kai Tou Mouaoegiou Zuyxpovng
Texvnc KpnTnc kal o€ cuvepyaoia JUe TO

deoTIBAA KivnuaToypapou Oecoaloviknc.

Touc euxaplioTOUHE OAOUC.

Mapia Mapaykou
EmpeAnTpla TnC €kBeonC
KaAAiTexvikn AleuBuvTpia Tou M.Z.T.KpnTnc

The whisper - the whispers - the interlocutors

The artist is not entitled to be innocent in the precarious conditions of our
time. The same applies to the citizen. Our anarchically structured world,
as to its social matrix and stratifications, asks for a low-voiced
conversation, reflection of a humility which succeeds the conceit of
prosperity.

The art in the years of recession loathes sensationalism much as
modernism detests beautification. What may be true and what is
nullified today, the era of violent povertization, violent migration, violent
revenge, the revulsion of the neo-colonial and neo-religious wars?
Another tidying up (which perhaps prescribes the future) in people’s works
and concepts seems to bring back the principles’ simplicity of
modernity, utilizing the subsequent conquests, as to the confirmed
freedom of the art language with absolute economy, abolishes the
slogan which is unnecessary but also the extreme claptrap of the
innovative for the sake of the aesthetic.

The exhibition Whispers wishes to feel our time, in the conjuncture of the
third, officially undeclared, great war, discussing discreetly for the
human, the whisper of her/ his fear, the insecurity in a period of

crisis where the old has died and the new collapses before even born, and
the human cry - undressed from ideologies- towards the inevitable
hereafter.

The title derives conceptually from the words of the great Irish novelist
and playwright Samuel Beckett, who, so contemporary, writes about the
words which become whispers, for the eternal mumbling and the
memory which hides behind every whisper and the whisper which grows
to a scream. The title calls upon the bodies’ whisper as bequeathed to
humanity by the poet I died for beauty, Emily Dickinson.

The Museum of Contemporary Art of Crete lays its own whisper to the art
of today. The exhibition wishes to explore through the statements of
artists, issues of identity, fear and ascertainments relating to prohibitions,
social codes and taboos. Issues arising from the planet’s catastrophe but
also issues arising from the violent mobility of people and the depression
which is caused by the end of prosperity. Another issue, always
threatening but blessed one, is that of the personal immersion:

the recognition of traumas in the process of life which critical thinking is
producing while invoking the memory and the cell whisper as it grows old.
The invitation to women artists from Greece, Europe and the US does
not call on a desire for a feminist manifesto. The choice expresses the
belief that female whisper remains more clear and brave in processing
issues of fear and existence. The final comment, however, through
women’s interviews of different nationalities, is deliberately a work and a
statement of the other gender.

The Whispers exhibition is presented in the framework of the

exchange program between the Contemporary Art Center

of Thessaloniki and the Museum of Contemporary Art of Crete, and

in collaboration with the Thessaloniki International Film Festival.

We thank them all.

Maria Marangou
Exhibition curator
Art Director of CCA



